“YOUR ART MAGAZINE”
FOR THE SAULT AND AREA

Issue No.4

christopher@ldartgalleryandframing.com

$1.00
March / April 2019

Brian Hunt: On The Verge
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Photo: Brian Hunt Self-Portrait
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CHRISTOPHER SHOUST
As a product of the ‘60s and ‘70s, local photographer
Brian Hunt was greatly influenced and shaped by those years.
“It was a time of ideas, music and artistic expression,” he
says. This expression he carries on in his photographs.
Brian Hunt’s early artwork included pencil sketches,
charcoal drawings, prints and watercolour paintings. “Much
of your experience as a youth becomes a part of your fabric,
and my interest in drawing at an early age gave me a lifelong
appreciation and understanding of the importance of art. It's
one of the things that makes us human. I also became
intrigued with seeing the end results on the page. Today, I am
intrigued with the print. Ansel Adams once said, “The negative is the score and the print is the performance.” I believe all
photographers should print, not just post.”
The middle years in life for Hunt were busy with
work and family but, in recent years, photography has
inspired him to begin a new journey of expression. As time
goes by, he feels more and more compelled to leave something behind, some marker that says he was here; “I hope to
build a body of relevant work that can be that legacy.”
Hunt's work has a dichotomy that he has labeled as urban versus natural. Of this dichotomy, he says that, “they are very
different areas of photography, each requiring their own set of
skills. Producing a great photograph is, of course, about more
than just skills, it needs a vision. Regardless of the tools; be it
a pencil, a paint brush or a camera, art is created with the
hands, but it is an expression of the soul.” Works of Hunt’s
such as 'Under the Bridge' and 'Brick in the Wall' show the
viewer the complex systems of the urban environment while
his natural environment photographs show a softer, but still
existent, complex system. 'Blue Gold Macaw' and 'After Burn'
are images that come to mind.
With any photographer, there is always the discussion
over cameras, lenses and accessories. Hunt prefers the digital
realm but doesn't see why the finer points on makes and models should be argued. “The ongoing discussion of Canon vs.
Nikon sounds much like the Ford vs. Chev arguments of the
‘70s. The cameras today, right down to the phones, are producing pretty stunning technical quality. The theory of diminishing returns has never been so certain.” He will argue one
point though, “For the purpose of producing high quality
prints though, I would recommend a full frame sensor.” If he
had a choice of camera, what would he choose? “I would like
to test drive a medium format Hasselblad just to see how
large a print I could make without it coming apart.”
When it comes to the darkroom, Hunt stays digital
there too. “My time in photography does not pre-date this digital age, so I have no working experience with the traditional
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darkroom. Earlier this year, however, I had the good fortune
to visit Clyde Butcher, one of the great statesmen of black and
white landscape photography. It was definitely fascinating,
like turning back the clock to see the old ways of photographing and printing. In my world of the digital darkroom though,
I have certainly had a rare moment of spirituality when the
power of imagery has moved me. 'Kashmir', an image of my
son, was one of those personal moments.”
Photographic history fascinates Hunt. He had the fortune of seeing fine art gallery presentations of original work
by Ansel Adams and Vivian Maier. “The work of these great
photographers has made me keenly aware that a still image is
not merely the recording of a subject, it is the recording of a
moment in time. the future value of this is, to me, priceless.”
Ansel Adams was an American landscape photographer and
environmentalist known for his black-and-white images of the
American West. Art critic John Szarkowski wrote, “Ansel

‘Under The Bridge,’ a photo by Brian Hunt.
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Adams attuned himself more precisely than any photographer before him
to a visual understanding of the specific quality of the light that fell on a
specific place at a specific moment. For Adams, the natural landscape is
not a fixed and solid sculpture but an insubstantial image, as transient as
the light that continually redefines it. This sensibility to the specificity of
light was the motive that forced Adams to develop his legendary photographic technique.”
Vivian Dorothy Maier was an American street photographer.
Maier worked for about forty years as a nanny, mostly in Chicago's
North Shore, pursuing photography during her spare time. She took more
than 150,000 photographs during her lifetime, primarily of the people
and architecture of Chicago, New York City and Los Angeles, although
she also traveled and photographed worldwide. During her lifetime,
Maier's photographs were unknown and unpublished; many of her negatives were never printed. It wasn't until after her death that the photos
were found and revealed to the public.
Hunt has been a finalist for Photographer's Forum International
Competition every year since 2014. Last year, and in 2017, he was a
nominee for the Black and White Spider Awards. He has received six
honourable mentions for the International Photography Awards. Two
honourable mentions came from the Moscow International Foto Awards.
He has also received an honourable mention from PX3 in Paris, France.
Brian Hunt's photography can be viewed and purchased at
L&D's Art Gallery and Framing.
Photo: ‘Blue Gold Macaw’ by Brian Hunt
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CATHY GAREAU
Whether you are framing a poster, a child’s hand
print, a photo, or an or an original painting, custom framing
will reflect your personal taste and protect your piece for
many years to come. While you should certainly consider the
room’s décor, you shouldn’t match the frame to the room at
the expense of what looks good with the art. Keep in mind
that the room décor may change in the future.
Choose matting to enhance your art: matting is the
term used to describe the “window-cut” material placed
around the image within the frame. They serve as a spacer,
allowing the artwork to expand and contract with changing
humidity. Also, the matting makes the overall size of the finished piece larger and provides a space for the eyes to rest
between the art and the frame.
An ounce of prevention goes a long way. Many times,
cherished art is damaged prior to arriving at the frame shop
because it is improperly stored. If it is a rolled piece such as a
poster, serious damage can be caused by rubber bands, tape,
paperclips and even a gentle squeeze can cause a crease in the
poster. Make sure that the artwork is placed in a folder, protective covering or a tube, in order to prevent damage.
“Every Life Has A Story” it’s all in the details: consider adding another detail. Fillets, extra mats, creative window openings, or fabric mats can add distinctive flair to your
artwork. I am familiar with these options and can help you
decide what works best with your art. A lot of times it’s the
smallest element in framing your artwork that makes it stand
out.
Choosing the best frame will enhance your art. There
are hundreds of different frame styles and sizes that come in a

Solemn Land takes its name from the 1921 J.E.H. MacDonald painting The Solemn Land, painted in the Algoma region, along the
Montreal River.
We seek to encourage and publish articles on the art of our region,
being Sault Ste. Marie, Ontario and area, including Sault Ste. Marie,
Michigan. For advertising, to submit articles or general inquiries,
please email: christopher@ldartgalleryandframing.com
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variety of finishes, glazes, and stains. Allow me to help you
select the frame that best suits your artwork and have it made
to your specifications.
Some common framing materials such as paper mats
and cardboard contain acid which will gradually destroy our
art; archival materials protect your art. Archival mats and
backing boards will protect art from the damaging effects of
time and from common pollutants that cause yellowing, fading and deterioration.
Mounting your artwork properly is important: the dry
mounting process bonds artwork to a board to prevent the artwork from bubbling and waving and is most appropriate for
posters and photos. Artwork of any value are not generally
dry mounted since this process is irreversible and can greatly
affect any resale value. Museum mounting, commonly know
as hinging, attaches the art with paper hinges or acid free tape
to the board. The art hinges freely allowing it to expand or
contract with the changes in humidity. This is recommended
for original artwork.
Glazing refers to the glass material that covers the art
work as a means of protection. Glazing protects your artwork.
There are many variations of glazing, including regular clear
glass, anti-reflective glass, conservation glass and museum
glass. I will go into more detail about these options in a later
article.
Most importantly, find a good framer. A good framer
will help you with all the decisions that go into properly framing your art. Quality framers have years of experience, they
will take the time to understand what it is you want in your
piece of art and how you want it displayed.
For comments or questions you can email me at:
cathy@ldartgalleryandframing.com

Editor-in-Chief:
Christopher
Shoust

Graphic Designer:
Theodore
Flamand

Framing Tips:
Cathy
Gareau

Support Solemn Land: Donate today via PayPal to:
info@ldartgalleryandframing.com
A free PDF version of this magazine can be downloaded from:
www.ldartgalleryandframing.com
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CHRISTOPHER SHOUST
Ken Danby, born on March 6th, 1940, is a staple when
it comes to Canadian art and many Saultites are proud of the
fact that he was from here. Paintings like 'At the Crease' are in
the bedroom of almost every child who loves Canadian hockey. More than ten years ago, on September 23rd, 2007, Danby
collapsed and passed away while on a canoe trip in Algonquin
Park near North Tea Lake with his wife, Gillian Danby, and
friends.
Danby's art spanned five decades. Painting mostly in
egg tempera in the beginning and then expanding to acrylic, oil,
watercolour and even printmaking, Danby had an eye for
detail. He said, “Everything that I paint is a result of my personal vision and experience. But that doesn't mean that everything that I paint is as I saw it. What you will see is what I want
you to see. Not what I saw. Everything that I respond to in my
work is a result of a lot of analysis, a lot of restructuring, a lot
of synthesizing, what to leave in, what to take out, what to
diminish, what to emphasize. It's a wrestling match, that I enjoy
going through,” he said at a conference in 2005 called Idea City
in Toronto.
Danby began drawing at a very early age. He enrolled
at the Ontario College of Art in 1958, but quit two years later
because of the college's emphasis on abstract art, and spent the
next three years working in art-related jobs while exploring
various directions in his painting and drawing. In 1963, he
approached gallery owner Walter Moos of Toronto to review
his work, a meeting that resulted in his first one-man show at
Gallery Moos in 1964. The show sold out and began a long
dealer-artist relationship between Moos and Danby, though
Moos is no longer an exclusive dealer for Danby's works. “The
fulfillment of that painting is in its completion, not about where
it goes. I don't worry about them selling, I don't worry about
them finding a home,” Danby often said in regards to sharing
his art.
Hockey was an ongoing theme in his work. 'At the
Crease', 'Face-off', and 'Lacing up' are known worldwide. In
Guelph, where he made his home, he played hockey with a
group called the Guelph Goodtimers. “I still love the game,”
Danby said in a 2002 CBC interview. “I respond to it, so there's
that appeal. That there has been such a focus on [my sports
images] in Canada shows that I've tapped into something that
has to do with Canada's soul and spirit.” His famous sports
images include 'The Great Farewell', painted for Wayne
Gretzky when he decided to retire from playing hockey. In the
1980’s, he prepared a series of watercolours on the Americas
Cup and the Canadian athletes at the 1984 Winter Olympics in
Sarajevo. He took five years to complete a two-metre image
called 'Stampede', based on the annual Calgary Stampede

March / April 2019

rodeo. “The work has to be given its fullest opportunity to be
right. I often set pieces aside for months at a time, come back
and see them with fresh eyes,” he said to the CBC.
Danby made more use of the landscape than anything
else in his work, with there being many references to works
written about these landscapes by the American naturalist and
writer Henry David Thoreau and the also great American
painter Andrew Wyeth. “The arts are important for the future
well-being of our civilization,” Dandy said, with which I am
sure Wyeth and Thoreau would much agree.
Danby disagreed with the public's perception of what
artists are or what they do. “…an artist is someone who has a
talent and simply watches it unfold or watches it perform,” is
what he believed to be “the average impression that society
has” of artists, “Artists are entertainers and we perform and we
just go through these things simply because we have talent and
the arts are rather superfluous…” But Danby was quite
adamant about the importance of art, especially for our youth.
Speaking at the Idea City conference he said, “…the arts are
undervalued. The arts are given short trip. If we want to look
after the future, if we want to hope for a better future, the arts
had better find their rightful place in our educational system.
We want our youth to grow up and being able to think with both
sides of their brain. We want them to be more sensitive to the
environment. If we want them to know themselves and how to
relate better to others, if we want them to have a better advantage in making determinations and decisions everyday of their
lives, if we want them to respect and enjoy the quality of life
that they’re entitled to, that we want them to have, we have to
include the arts as a major ingredient in our scholastic system.”
One fun note about Danby was that at times he liked to
paint upside-down. He would turn the painting upside-down in
order to focus on form and colour relationships and not on realism. Danby said that “Whenever I'm asked to identify my best
work, or my favourite, my answer has always been the same 'My next one!'”
In 1997, Danby received an Honorary Doctorate of
Fine Arts from Laurentian University in Sudbury, Ontario. He
also received the Jessie Dow Prize, the 125th Anniversary
Commemorative Medal of Canada, the City of Sault Ste.
Marie's Award of Merit and both the Queen's Silver and Golden
Jubilee Medals. In 2001, he was vested in both the Order of
Ontario and the Order of Canada.
A school on Grange Road in Guelph, Ontario was
named after Danby. Ken Danby Way in his home town of the
Sault Ste. Marie includes the Public Library and fittingly, the
Art Gallery of Algoma. He was inducted into the Sault's Walk
of Fame in 2006.
In 2016, the Art Gallery of Hamilton organized a retrospective of Danby's work, entitled 'Beyond the Crease.'
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Elmer Iseler Singers at The Machine Shop

When: March 23, 2019 at 7:30 p.m.
Admission: $35

Lúnasa at LSSU
Arts Center
When: March 12 at 7:00 p.m. - 9:00 p.m.
Admission: $27 for adults; senior citizens, $23; children,
$10
Lúnasa is composed of Kevin Crawford (flutes, low
whistles and tin whistles), Trevor Hutchinson (double
bass), Ed Boyd (guitar), Seán Smyth (fiddle and low
whistle) and Cillian Vallely (uilleann pipes and low whistles).
Lúnasa have sold more than a quarter of a million albums in the course of the band’s career and boast
an impressive back catalogue of seven highly acclaimed
and award-winning studio albums.
The band is internationally acknowledged as
being the finest traditional Irish instrumental outfit of
recent times. They are renowned for their stunning
shows, honed by superb musicianship and a constant
touring cycle. They have performed over 1,500 shows
across 36 countries since the band formed in 1997. The
band has appeared at internationally renowned venues
such as The Hollywood Bowl, National Concert Hall
(Dublin), Sydney Opera House and Moscow International
House of Music.

The Elmer Iseler Singers (EIS) with Lydia Adams, Artistic
Director and conductor, is a 20-voiced, award winning, professional choir based in Toronto, Ontario. Achieving excellence in
performance, the EIS perform approximately 50 engagements
per season. EIS also educates, mentors, collaborates, workshops with schools, choirs, singers and young conductors and
composers. Touring Ontario, Canada and internationally, EIS
strive to reach and expose both urban and rural communities to
the beauty of choral music, always including Canadian composers and arrangers.
This is an Algoma Conservatory event.
Tickets available through the Station Mall Box Office or the
Algoma Conservatory of Music by Phone, Email, or Mail
to:705-253-4373 ext. 6400
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Photo of The Month is by Pat and Nancy Caldwell. It’s a Saw-Whet owl. “It sat there and it let us get 5 feet
away and didn't budge. Our dog Poppy was there too and the owl didn't seem to phase it.” This photo is called
‘In the Face of Danger.’ Send your photos to christopher@ldartgalleryandframing.com. A new winner is chosen
every month!
Puzzle: Name the artist that these images remind you of...

Answers can be found in next month’s issue. Last month’s puzzle answers are: First: Jean-Michel Basquiat, Second:
Jackson Pollock, Third: Andrew Wyeth and Fourth: Pablo Picasso.

